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Welsh Georgics by R. S. Thomas . Iago Prytherch Wandering
in Absurd, Primordial Nature

Kazuyoshi O1st1

ABSTRACT

We often encounter a Welsh peasant named Iago Prytherch in R. S. Thomas’s poems. He appears as a
comical, even satirical representation of the rural agricultural life in the Welsh countryside, but in fact, he is
a ‘prototype’ of humanity who travels through human history and thus represents what Thomas considers
as the fundamental basis of religious faith. The world he lives in is the kind of hard primitivism which does
not expand into universe, but takes its deep and real root in the severe natural environment of the Welsh
hills, where he has to endure and survive in ominous silence, waiting in vain for a moment of divine
revelation. The landscape depicted in Thomas’s religious poems cannot be categorized as what Raymond
Williams calls ‘Counter-Pastoral’. I should like to explore its religious implications and modern significance
by considering the uniqueness of Thomas’s poems in the tradition of the so-called ‘Counter-Pastoral’ poems.
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R. S. b~ A (Thomas, 1913-2000) IFHE[EH SO E LTy = — IV AIZEDS L, Z LD S HK
LEZDANAZRODFRITIZFANTH L, NYADFEOHRTHRYELELT 5473 - 7Y H—F (lago
Prytherch) Z P ADEMNE Y = — IV ADOBEKEEFORIEB S/ [JEE (prototype) ] TH A9,
MOFFRZEENIT B % @8 L g~ ERIZIA DS A IR 22 b O Tlde |, BRI T D 5 HBFEMEE %
STy 2= VADOFEHRWMER LD TH L, TN LARENTHELZ LD LD, LirL, £
NTWTRZIZIE ] OFESEHBEZ 2, Kin#E TER S, MY AOFEOH TR/ 5 LAY =
—WVADRERE [ 20 Sz 2 F KRR E L CMED T 2D, TR0 7% 2 5F5 8%
BHREHS TV 2O EVET,

R.S. < Z (Thomas, 1913-2000) F¥EEZED
i LTy 2=V AIZES L, 0l o Eikrks
ERICEEGE R BT 2201 A KT LFAD
—ANTHb, OFOPTY = — VADHAKE ARIX
EWMELE L THLNLZ L0, EHMLEWZH
WEBIIZRET 5, TNLBECREL SR Y
T, BRI 2055 b o TREL N A, BIREAGE
DATAIF I EF T AR AR 7 &S % b M L A4
2\,

FYADFEDORTHEY R LEBL T4 7T - 7
—F (Iago Prytherch) I F~ADEMEFAL Y =

— VXD B EETEO RIS &7 —FE O SR HER
FHETHH )0 BENTVLLEESVATWAT RS
BEOHTT ) —F 3B L & BN X 5 % 4 &
L#elF 4, I.R.F. @— K> (Gordon) Z¥rICEHID
FHIZBWT [H&25Z Lo, M, 2L TR
(the pain, loneliness, and grief of life) | 737V % —F
OFRIZHFICEH INTWAS, LFEET 225 Filfio
FHICBWTH TS —FDBREOWE: S & I E O
EERLTVEDIZIIEDLY IRV, FRZEI O b
RADFFIIBI BTN —FOHEIZOWTEE LD
I WO LT EZPARNE LT HE > Tnbd 2 b

VR (TAB ORI 5150
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Thbo A NIEDOEM P HBIKE L TVDEDE, £
D7D T ) — FHERLLEIETEAAEIE L 5
na,

Tago Prytherch his name, though, be it allowed,
Just an ordinary man of the bald Welsh hills,
Who pens a few sheep in a gap of cloud.
Docking mangels, chipping the green skin
From the yellow bones with a half-witted grin
Of satisfaction, or churning the crude earth
To a stiff sea of clods that glint in the wind ——
(“A Peasant” 1-7)”

CZTOTN T —=FTIFE TS 2D B, HHFETIE RN
L. SLTEBOMNETO 2w, [120) Lhix e
TEFRITHREN] Z2FNPRTVLZTE, [F/IF-&
INCERL VT 2=V ADAIFEL I E@Eos
TL2Rw] O, oy L [AE] T [FEh
T Wi, BETLHEEITSOTMT, KEIE [
IZHRENT VD | BEORS 7, kG A 770 F
OHEAAFIZIEUE, o BRARIIBO 2RI EA
Ly,

LAEY RN -4 )T AXDMEREY) TIOWR
% [k (Counter-pastoral) | & 433 L 72 < 7% A1
BEED V| EREICE 21X T U EPCE RS
B NA DR LA & Bk i BB (georgics)
D—FLWVZ LX), [HEDAF) AHREATOHA
1t] 2EET L0 ETIRY, P ADFICALN
A= VADREIZLIAEEYa -V - 2Ty T
(George Crabbe) @ [#}] (The Village) \Z3ind7z
BB E ) 2/ — 7 4 — 7 Ok O BRI a2
BEBILTwa, Ll METREZDII P~ A0
AL 7 T v TR TO AN DI D X
) BBIEIIMEDE LSRN VwEW) 2 TH D, #
nezAr», etk Fhz] (“Walter Llywarch” 6)
Y AOHBEZHIEIEDELELLE I LTV, &
%5 [BePRs2L] (8) 1 [HEE (HROENT
WORED / ZIENTH?IYE L %5 (the smoke's
acid that brings the smart / Of false tears into the
eyes) | (12-3) DHDATH DTH A 72, s
ROMF, [#HEORF L] 123 ERELTHY, &
LA EFWoEFIZE AN [0t 1ICiEEL T
Who WHIRFBOBRIKESZOE T2 -V AD
HRE LT HBHNTWEDZ,

COREEILIILIEGRREAG I LR H L, 72L&z
EANVT 1 - X742 b (Calvin Bedient) (% b
RAERGEMIEE L. [HAE T, kL $ TIHUE
T, EWT, T, FLTLHBLIEAA Yy bx v
(a severe, severely tender, hardened, narrowed, and
disillusioned Whitman) | &L 727 7225, W —b
ADRRI-bOBERAFET VR TH 2 |
(“On the Farm” 20) & BMRBRIF L SELET M~ A
b, Z) LcEAaIEED L EbNTL %,

VL= )VADATR I [HoE| #RHZF) & F
LREFEIZ R LTI E VR BDEAD D 25—,
P2 EAy bxroX)IZ [HSZERY ] 28
LZev, ROFFMZefid AR A il L FH A~ & MR
RSB 7 b O TIE 2 L, BRI TIE D 5 8%
Prdeo TRy 2 — )V XD EE KR O TH
bo TNIEFLLARKETREVSDZDZ, LA L,
FNTWTREICIE [H] OFESHBRZ 5. K
ZTIER. S. " ADOFMOFOT TR L e
Iy -V AoBERZ AR LFH [ UK
IR EERENRFE L THED T 225,
FND D D FZHM R BRI o TV B DO % v
[ PR

HaDOMAE AN 2 THEICT S P ADEFIFT — X
7 —Z (William Wordsworth) #ZAE X% 5%, B
TEHAIDBZORB2LHEREIILDLIETHY
ZDFNESEOFEHSHS 2R H) 0 T2 —IVAD
SR EES MR R ZF ) &34 P AORBEEIE &G
THE A0 (low and rustic life) | % #FAF 1232
LT — X7 = AZRKEWIIEP TN B 7—X
7 =20 [Fil] (The Prelude, 1850) (ZI&iizk# )7
DIRICHZEI T A, FADPENIZTFEN TS E
2B DD 5 o

How oft high service is performed within,

When all the external man is rude in show,——

Not like a temple rich with pomp and gold,

But a mere mountain chapel, that protects

Its simple worshippers from sun and shower.
(13.227-31)"

CZIHPN TV L0 [HEREZEMMHPLETITT
TICHiN /3R] Tld v, A4 0 [HEIFD R TH |
D, BHEATEH A LALEFEMTDN S, B LV ERER
s [THY &)l o#EEss / H#AT
EINEWR AR L CTWb | 77, 18204F 12
7z Tk T EMN] (A Guide Through the District
of Lakes) Tb ZDHFELRHERD [HHK: % LA
(the pure Commonwealth) | OHul & L THEREL T
Y AT D OBICH 720 24D e TR A DKM AT
L AT IR DI,

P AL F B Y 2=V ADERO TR TOHEFN
BREMZE#EZ L. B M)y 7EEICALNS L) k5t
AW 2B A TIER L, Y=V ADIBO/NE 7%

R ZDVH NDEMEFOEE D2, 221213
THTAY Y MLV LIRS, BROPIZH HHE
THEBN B HEZZNEOEEEMNE RS> Tnb &
WD ERN D 5

I saw the soul of a special type of man, the Cymro
or Welshman. For the very source of Welsh life as
it is today is here in the middle of these remote
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moorlands of Ceredigion. And it is in places of
this sort that the soul of the true Welshman is
formed.”

OB TR 2 268 D . AIFLED . SRIENY 72
FHROGAE LRV, [FiRCHIIZE DDV (sober
down-to-earth) | A4 D.LEFED, LEHLOBHKD
FCHEASLAFESELZETIEOY 2 — VA ADF]
ETRAELDTH B, EDLIHITAET—RT —
2D [ NA2 DFFZBU% (the simple dignity of
the people) | & ZFNIZ [ o 7-828E (afitting setting)
FRM LML TwBY,

LrL, MY ADFEFIZBWTIdRE LV HEK, MRk
MELT LS AL D&M [fR3# (protect) ] LTI
W\, ZOENHER L ARSI NORGESRE L ER L
72— AT — AL IRENICER LD, bHEAHAT—X
J—ZXHCOSEER L 2EE RS [ (beauty)
L [Rffi (fear) | (The Prelude [1805], 1. 306) # H
OB TI2ESTIEW5b, 72H, Fhudvwbw s [4
%)y LEBL TRV Td, A7 & D180 TH

] 2BV LM eI STV A DI
TR L, REIIZIZEDOBEREBIOMY P, PRiE

HELTHEEREEZ D> THEA, TLTAL DRI S
Wb, ZNUTH L P AP 7 == VXD HKE
MIFEE: 72 F TR AN B 2R ERT, ZANREET
B [ HROMEREIE 72 8 FE (nature’s ruthless course)
(“The Face” 10) %= & F LWk Efilr, FTI2id [
1w 72w (there is no God) ] (“The Journey” 3) & H
EAREND, BHIZE > THIZR A ZWEZ AR
LB2ZLHTERVWAEETHY ., HSOHFIZIEHD
[S%13E2 7% v (No word came) | (“In a Country
Church” 1) ®T® 5%, F AR TIEE 72 5 Kibiz
BE S, FFENRFFHLARTE22DL)TH
bo T—=AT—=AHBHBLIZAKE ABOFTMZ L H
TADFFIIE—TRDL ZEDTE RV,

Y ADIEE T2 B R R 2 S EE T S OV R,
T wvo BN EFTh b, TNODPARETHER
T E T 5720, F I WHLEDN
W—YHFELZVEIICSZELON DL, flxiE [
7 v A] (“Evans”) &\ ) FEoh IR WEESN
FRE NI OB 2 AN ITHRL L . Hdmicis (964
LRy R/ 3B B BRI JERE L 72
Fo /IRIBEBENTFBoMEE (the veins of that sick
man / I left stranded upon the vast / And lonely shore
of his bleak bed) | (14-16) ZY N T &% 5,
COWDRERIWH L7z LTH, A& T LIRE
SNBELRIFUINVEEI NI -ETETH L,

This is his world, the hedge defines
The mind's limits ; only the sky

Is boundless, and he never looks up ;
His gaze is deep in the dark soil,

As are his feet. (“The Soil” 7-11)

BB S M- HIBREY - AR R ICE S TR
R7-5 0B Z0 b 01z & 720w, FgE ot
B MMOWRPILESLEDONZ ) ERo2HL 2 EHY)
Yh2ed 7l [RVEICHEST / Bel
LA ZELSC Lo ERDD A T L2 L%,
[fE2% b (wrapped in the cocoon) ] 41, [#ZLITF
TRATH - fnEEDdh / KT LOZEIZH2» -
THERICIE /217229 5 721F ([his] wings were
spread only to fly ... in a cramped cage / Or beat in
vain at the sky’s window) J 7§c D 72 (“Walter
Llywarch” 15-21), FAEHE L 2 2| if W, BR7
LIS bREEEI N T2 kl_JEli UhHHEH
B/ %)F%EE%TLJ‘EIQ@K&F#LEK?(LK? I,
[Baer Lm0 RIMEDZFFTH I LD
T&ERVDTZ,

TN —F IR ENLT 2 — )V ADERIIHIZ L
BHEONWTHEE LD, ZORKMTE XS OUIELRE
fFEmIGL, HwELEL) ET5,

.. gardens gone under the scum
Of the forests; and the smashed faces
Of the farms with the stone trickle
Of their tears down the hills’ side.
(“Reservoirs” 10-13)

(] 2 B Lo BRABLED BT
TAEWGBREIIHRICBESINEDNL, 5 WITENLTH
ZAHAMWIANLMEIIE E->TLE ) FHITHPLT
HNEOEINIEEOTORIZIEE A4 L, @5 L
PIFE R, [BRO R /FEALZEROER / »
5 (from the smell / Of decay, from the putrefying of
a dead / Nation) | (“Reservoirs” 14-16) #kit s Z &
BETERVDRE, EHICHOFTE T -V ADRE
HABKIBEESL, BE2rs2EHINLI v
IR E SN TV 5,

eaten away
By long erosion of the green tide
Of grass creeping perpetually nearer
This last outpost of time past. (“The Village” 5-8)

[MLEFELEE] Lo TRAESNANIZ, BHRD
NERET LT THL, Z22IXELTRRD 724
LEHEZTWILRE®RT 5, ZIUIRAREIRAET S
DHELT, ANFOMETLFHLRE TS D, [HEH
PEREINT / ESNLEEOME (the waste of
thought / Forming from mind erosion)J (“A
Welshman to Any Tourist” 2-3) 23% 2237z b -
'/Cl/\Z)O v@*ﬁ*ﬂi k Eﬂ%o)/m i)ﬁgf; ﬁ‘%f@f%
DIRECTH B E VIR E—EE{ELEY5E, 7K
v - =Za )X (Kevin Nichols) 25849 54 & 9 121%
S50 Bl CEHESNFY A ML e A2
NEFIZOWT] DFALITE ) TV 2N
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MEBRUAZEOLVEFES L AEBRT AR,
FERIIEBZ, ATV BT LDOTHD, HEDL WV
L. 80%EN, BRI E > Tnwb bl
Thhv, L3, —RZ ) L E ik,
SRS N2y = — IV XD T2 A BRI A
HEHTL2RWDTHA) 0?2

TEDIC NV ADFFIZHN S BRI AT TBE 2 HR
IR ENFH TV GERIZH Y . FIURITT 5 2
L TERv, LAL, £ L2 LWERIEIC Tz
TWa | ZEa PYAPEYRLEFL TnDH I &I
DIEFELRLTE RS 2w, 50 [FHEn
(enduring) | BEEIX [—AKDOAK] #IIRICLTERE
N5,

His clothes, sour with years of sweat
And animal contact, shock the refined,
But affected, sense with their stark naturalness.
Yet this is your prototype, who, season by season
Against siege of rain and the wind's attrition,
Preserves his stock, an impregnable fortress
Not to be stormed even in death’s confusion.
Remember him, then, for he, too, is a winner of wars,
Enduring like a tree under the curious stars.

(“A Peasant” 14-22)

[ F6al) (half-witted) ] (5) &wbiZz7) ¥ —F
BIEEDTEREOWFTHED-0IZT 272820 E o]
fR% B, 20 [BPEZ BRSPS Ao
TR E 52 5 |, FNTWT, i [EEE 2%
e THY ., [WORELOBIZLEIET S Z L2
W] DTHD, [HHFHEOTICREZESL KA
DEHIHRIRE., [HADBRH] IC5250THS,
MR S>TZOT ) —=F T Fbivbiho [HEAE
(prototype) ] 2?7, XHAL SN L DR SN,
B ORE L BIROBRES S A I 2 v Tw
ETCELZO FEA] E o e L] Be LU
TOHRMER LT 5,

like a slave
Answers to the mind’s bidding,
Endlessly ploughing, as though autumn
Were the one season he knew.

He is like bark
Weathering on the tree of his kind.
(“The Face” 11-14, 22-23)

AR SN AR | 0L T ) —FIEHEE
PRI 2 ANl 52072, [E#hahb
b, FERMUL A L] (30) ZEXFHIT 5,
o [EAL] #@ERIEAMSHBRYICHE IO 7R
NAW S O—Y &) 20, BEORRAZIED BT
Do TN ZIZ [HA]l THYHIDLDTH5S,

TN —=FE W EOxFIE [JERA] & [ER] ©
Y THDHL TV —FIIEREBRIAFHETHY
MER%E DT T Ny ORI X > TIRR S L7zt
FERBE / TRKRTEMREVBIFNZER (as vast
and meaningful as any posed / By great Plato’s
solitary mind) | (“The Village” 16-17) 2P L T W
bo 7= VALBEDOBEBYERAFALTVDEIETIEL
E 2 DHMEIH LIGITREIEZ 5,

Is a museum
Peace? I asked. Am I the keeper
Of heart’s relics, blowing the dust
In my own eyes? I am a man.
(“A Welsh Testament” 33-36)

V= VAI\EEREOEE L > TIRVELZ ED
TXBEMAEWHETIEZ VWD, Bilth < LT
et Ll 2 < T S WEIBE 2 Bk GO
72, TOREBKREERIC [RIGAMZ] £59 70
—FOEEIF, FNBFICHKARATINTLEBAMD
[EE] & LCAhRESHRITAHOCER ICMZ S 2w, £
W ANER E2E L CAEFT 25RO BAN %
[HA] TbH b, ZOEKD ZANIMIIFEZEZ B2 T
AT LImBEAE LTEEHT,

I have been all men known to history,
Wandering at the world and at time passing;
I have seen evil, and the light blessing
Innocent love under a spring sky.

(“Taliesin 1952” 1-4)

ANEOFEL A LR Z KT A2TEGETHY ., F1
Wz [HE] 32 LT [HER2OTOEEEx /
WETHNH] DA ->TWBDTH D, 72705, HiZ
HO SNV~ Ov Y EHENE (S5 HA
A (noble savage) | Tld7Zz\W?, B4 Tldz <
[FEA] & LTHEDEFOBEEEZLL, L2rbEFN
TR HEANDEN T ZE N2 64 LTV
Bl R DOTH 5,

I have known exile and a wild passion
Of longing changing to a cold ache.
(“Taliesin 1952" 15-16)

HHWDLIFZEM MO LBREIN-CamE & L TNk
L2DI, [H7zwih~E /[ ZBDDEMLWIED
BAE] 2DTHDE, 2FEDH O W HNFZEN S IFE 72
N7z N OFFAEIE, #mERAR S . Ut b KRt
SZOHWEL, AT LN HZFNTD 2 BIUE Lk
A0, N ABERED L LI, oo FEIL
[ & AR DORER, BN & BB O (the struggle
between time and eternity; the struggle between the
reason and the emotion) | %D TH AW, 1A [7 =
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— VR FEL R/ FLTERED W
/ HDHDIEEIHEHA Y (There is no present in
Wales, / And no future; / There is only the past) |
(“Welsh Landscape” 20-22) & \»o 7z, fRid Y = —
WAD YA ERZ FE L TWAbIFThhawnwl, ¥
RROFERZEELTVWEDITTL RV, &5 I|2H
FOEYEILELTWEDITTY Vv, Ao [JFEHE ]
ROTEREZBY), ZLTELZBLTII<ZEE
BIRLTWADE, ZOLEHMOTT = — IV XD HK
B LIRS LT bENG /1 HEEICEL L,
LORKIZHE-> T (a new world, risen, / Stubborn
with beauty, out of the heart’s need) ] (“Taliesin
1952" 19-20), Z#LCEF 2 [EHRM] ¥ LTHA
BHRESWTWAEDZ,
COANEOFEREL, [JHA] L LTOT2—VADR
ROFMIFEN G EZR LT G205, ZIUTERIC
EALZT YL E), BB THBEZETVLEFY X FD
FIWEDPITE BEZOIE MY AR TIH o
BOREMEEI RO W 72, Z L TEMOER)S
LBOUEFFTORHICEEANLELLOLI LD B,
C DSEHBRERE FEN IS F NV T VITh H B, b
Y AD [FVAr T—)]| (“Kierkegaard”) &\ 9 5%
HOETL %L, EBEOERERICF IV T— LoD
EHERNFERBORELZ LTINS 2 LIETES, *
Ny T= VG L7 [REEOZIELL] 777
NLZE MY AHBICEREGDE S Z L ARITHETIE R
WO LA L, M AEF VT TV DRI,
WRHEME VS THVWIEEHERBKZLZLDE
L. ZORREAEH LR 2500 b oL LCTHE
SEDL, FNTT=NVOMITA 7% BT AT 7R
DRE LT TINLISEEZPIT LD, N ADOH
BB LT TR0 THL, 728 218 [HH
(“Kneeling”) 12BWT MY AIEHEE [M251% B <
D%/ b5 (waiting for the God / To
speak) | (4-5) 2%, #HAMHEHG S Ox M- b T ik
BROBEDRAGLNT 5 721720 MOBRIETH 720, 1
AL > TWd &) T ETlER v, [EHRIEEE
D2 L2 5 (meaning is in the waiting) | (15) 7
D7, ZNOZAFENIIOMTIF 2, & LA,
BT A5ZLI1lhb, ZIUTHELADDOWHEHTD
B, BEOZOOERTH v, TN T % BER
ERELMITL I EICERDY D D, [HER] (“The
Journey”) &% 9 L72BRZRD D5 il #AE 2
DLDEY 2 —VADIEERITH <

And if you go up that way, you will meet
with a man,

Leading a horse, whose eyes declare:

There is no God. Take no notice.

....the road runs on
With many turnings towards the tall
Tree to which the believer is nailed. (1-3, 10-12)

B EGIWTHN - FITHE S BN E2FEh~fD
CEREEZLZELLVWT Y —Fh LNk,
FDO—F7, MWIRILEE LTHEL P ARHLICL %
N9 5be Fald THIIATE / LHETHHEOR] %
ML THREBRIT L TRES BV, BPTES LE
HHE LT OAGSEICEDLNTL e BHEE KT %
CTRAEL RV, [EIEH Q) REMP»Y s /
ol ZLTEDORTIZOADADITEE L DI
[EEDVETTH L2 bNE / BYAK] THbH,
[E&] DERTHOIIBICENZTFED FTRE
HACIEOD T 2% ) A b, FNELRKILT LEE
AKNELTObNONLODPHKE LR, ¥ A b
OBEEFART LD T D ITFELT ELH0 D Lt v,
[—ARDA] 25EEZAKORT [HEA] & LAt
M EERITA T L —VADEROGH TH-722 &
EZNEBEEMRTLO08ZBEIEZLNL,
2L, FEF) A ML AEIEZEAIZT A
DTIEZL, BozHrxr, A6 21T, HE
BFEEHDLODPELIZLE V) Ay E—=UhEThTw
HZ A,

FY AT ERZEG T 2EHATDH D O
BT 5 [2251Z0+ 5248 (untenanted cross) |
1329 Lo EHB 2 moRT EBEbh s, filz
E (#4212 (“In Church”) IZBWTHOFZHEL
RKOWNTDEFHADTHESND Z LD VRERIC [Hha%h
nTw5 (Where God hides) ] (3) ®725% 9 &5t
LR, Zo [ Zo+74 | 3EEoE %
IV T A mS0stE e LCHns,

There is no other sound

In the darkness but the sound of a man
Breathing, testing his faith

On emptiness, nailing his questions

One by one to an untenanted cross. (16-20)

T30 PICIZERZRAET A F ) A MIwn v,
o TR BMO Vv, &TIIBEEICE TN, [22
SIZOVFHI ) B E D EDDEDFT BT
Wl ] ZIFTh b, L, PYARIZE->TIEEFS L
E®REMWET, HCOBMoSex o120+
TR TR A ECFENEDTH A,
NEF VA PMTELCETEGEZHEIILTNWZET
bHAH, [BIZIP->T /[ BWEHT] 03k
BATHBTIE R, MORBRERZZ 0L ACENE T
BB LN D, Z AN [2E51ZD 542 ]
WH LS [EEPHV2ITHT, 622tk
(M 2B O%eT 5] & L TERT A%, ENULIE
LWy (25120 F2] 3% = — IV XD 4
RIZKRFDLDTH D, FNE7 2 — VAR T
—F DL EERDPT o2 EHF 52 FO KM S 4R
TR DTH D FIUE MY ADOAGER 7 JE R
FC L o TERENTFEFIFHBOLB L VW LI,

TLER L7235 CO AT & v o THIERWERR. &5
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VIO BFEZ R L BB b Tld v,
7272, BRI ZDIEHIZT ==V ADER L L
RFOMmE, LRI SN Z tidhvwE F
Thhbo NYAIZE ST —ADFELED 7 [EEF]
CF[RIZESTOHED XS %] (“The Moor” 1)
bOKROPE, HEIFILET S ZORET [Z 2 TOM
TAHEEEFE NPT RVWETH / HLZELESYE
% (What God was there made himself felt / Not
listened to) ] (“The Moor” 5) O TH 5, + |23
ENLAA-IVPEMT 5, [HEOHET] (“Ina
Country Church”) IZBWTZDOMHNIISEE TH 5,

Was he balked by silence? He kneeled long,
And saw love in a dark crown

Of thorns blazing, and a winter tree
Golden with fruit of a man’s body. (6-9)

P ADFFIHE T LB T AR O R Tl BT
LB T 5, 2O [HEDHLE] TIRILEICKRE
THIERLIMERT., R L2ROBE W] & [T
HBOEEDF-&BITHELS / LOR] I [#E] %
B, B b AHETH-TH WL, 72—
ZOBERT)H—FThoThbR\V, EELOIX
F A MDPBEOBICTEICEHN KON ZE IR Z T
CEThD, [UHE] XV NoEEKZEESES,
[RIBZZTIET YL EA THERELD MEOLR
HEWEZ 40T TIE R WA, S ToRE: 7
BOZHEE LT [K], PYADW) [ESIFD
TR FOHDIME S v, FUAPDLDL, fil
DHBHRENLZEDR LT FTH D, BEZRD,
B2 25 ) A MRS b s, St sh
5 EFHETTSNT, 7 — IV XD PR F DRI
PeEEH) R FIELT WD,

T— FUPHRIETAHETH R, 29 Lidth &
OFFEC D FEFEE L VI L) A EMN IR T
H5Y, HRO [RZ 5K HE—EAK L TOI
THREBE L 724 & OB OIGE 2§D 2SR Vg AL T
H59,

There an angel of the Lord appeared to him as a
fire blazing out from a bush .... When the Lord
saw that Moses had turned aside to look, he
called to him out of the bush “Moses, Moses!” He
answered, “Here I am!” (“Exodus” 3:2-4)
JEI O CORTRIBERIE v 22 @5 b 0
THb, [FOMMA] (“A Frame for Poetry”) Dt
TMY R, [FAZAEFESESR, FE A, . FEhH
W, FERELTIZE, FUAMIEE R (It
was upon the simple things of life that Jesus based his
message, the sower and the seed, the shepherd and
his flock) | & E#ET 2", [F#HLFOMR (the
relation of religion to poetry) | (& [ A 4FEDAIGD

AT & 200 (a local habitation and a name) | % 4K
ELTHALT 255727,

Lol HEMHTLLESHLH01E, E—XIiEZ
CTHOFEEHIZL, ZFLTHESELRDT DI
L. NYADOMIIFHEZZFRRL S L05, LB L5
Tz, BLIFLRELILId BV, TEIEY
= VADOKIZHEY, LD ESIIZ0F T, [IHH
BE] IIBWTIEE—EIWZ R TEADPEZ S D
Rz E MEEE PTG, NYAOFETIE T
—F L MOBRRL ., ELFENITONS Z LT,
FplcBva 7z (turn aside) & 2A TS R2IE L& L,
MZzbLhv, )T —=F 128 NPT 5,

Turn aside, I said ; do not turn back.

There is no forward and no back

In the fields, only the year’s two

Solstices, and patience between. (“Aside” 11-14)
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TWwbDE [FE] 2072, Mr2ifFLcd, €A
Th, ErLPoTh, FEDEREFGZTINLT
Llde v, MzkTE2IEFNVBABMOGFEETE R
bo ZOFEORFETEHENMIABMOBIRICE T 5,

This canker was in the bone
Before man bent to his image
In the pool’s glass. (“Aside” 4-6)

FIRE WS TLTH LA TOINLIZEIETIEA L,
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12, FEERAC O AR OMERNICIZIED L H 12 E
HBOEEINEILE L TW2DThHb, HEZEBI D
L) TV HHOE L HRL I EIZIAMOEDTH Y,
FENZEPAEO THEHE| ThbHDTZ,

IR BRIV &\ o P E N EE R o 7 b
Y ADFEFREIR = F o 72 ERRESIE P A -
— 74 — (Thomas Hardy) %°T.S. =V %+ v b (Eliot)
DFF DN AR F D 2 S B T A 7% v b
FTlE% v, A.E. ¥4 >~ (Dyson) (X580 7545
"R LOFHFWITFEOE TN AR, 2 AV ) F v
M L722s, ZNEd e bito 2B Tidnns
IV 722l MY ADOAGHELFHNRRIIEES =
APNERRLDLEHLSEERAVPI D 5TV, HOFE
HIC BT 28 BRI EER O — 218K 7 £ TOR
FOHT [F] 2T SCEDA A=UDH LN, £
WL MY ADOF NS OAGFIEE Y L ORLTWS,

This is pain’s landscape.

A savage agriculture is practiced
Here ....

.... In clear pools
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In the furrows they watch themselves grow old

To the terrible accompaniment of the song

Of the blackbird, that promises them love.
(“Tenancies” 1-3, 13-6)

HEF CH % T TOREFEHO 72012 N L1397
L, WizBERATHWIEDNNTH D, hoid [LEED
CHWELLWEZD [ NI HRDEFo T b
(waiting for someone to die / Whose name is as bitter
asthesoil) | (11-2), 2o b 6F [BAHLWV] &
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DFENEDVBE LV ENORE LY / BEICTA]
(2-3) MFEOHFTE 2T 5,

there trembled through

His happy good-night air

Some blessed Hope, whereof he knew
And I was unaware. (29-32)*
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Twit twit twit

Jug jug jug jug jug jug

So rudely forc’d.

Tereu. (“The Fire Sermon” 31-24)%
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